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The Gulbenkian

Cinema 
listings

BEAUTY AND THE BEAST (U)
Sun 19 Feb 2017

JACKIE (15)
Fri 17 Feb - Tue 21 Feb 2017

THE BIRTH OF A NATION (15)
Sat 18 Feb - Thu 23 Feb 2017

SPLIT (15)
Fri 24 Feb - Sat 25 Feb 2017

A MONSTER CALLS (12A)
Sat 25 Feb 2017

HAUNTED LANDSCAPES: THE 
ASH TREE & A VIEW FROM A 
HILL (12)
Sat 25 Feb 2017

CHITTY CHITTY BANG BANG 
(U)
Sun 26 Feb 2017

DENIAL (12A)
Fri 24 Feb - Thu 2 Mar 2017

T2 TRAINSPOTTING (18)
Fri 3 Mar - Tue 7 Mar 2017

LION (PG)
Sat 4 Mar - Wed 8 Mar 2017

20TH CENTURY WOMEN (15)
Fri 10 Mar - Thu 16 Mar 2017

FENCES (12A)
Fri 10 Mar - Tue 14 Mar 2017

CHRISTINE (15)
Wed 15 Mar 2017

I, DANIEL BLAKE (15)
Fri 17 Mar 2017

Full - £8.50
GulbCard Member - £6.50
Senior - £7.50
Registered Disabled - £7.50
Student - £5.30
Student GulbCard Member - £4.30
Unemployed - £7.50

Prices

I AM BEAST

Sparkle and Dark present I AM 
BEAST, a production that uses 

unique life-sized puppetry, live music 
and UV landscapes to create a graphic 
novel inspired world of vigilante 
superheroes. Following on from the 
acclaimed success of Killing 
Roger, Sparkle and Dark 
return with this award-
winning, visually 
stunning exploration 
of the power of 
grief and childish 
imagination. 

I AM BEAST is a story 
about what happens 
when the wilder and darker 
parts of our minds take control and 
transform our own realities. After the 
death of her mother, Ellie escapes 
into her own fantasy world of comic 
book superheroes and bewitching 
strangers, recreating herself as the 
ultimate vigilante. Running a-midst 

dark alleyways and sinister villains, she 
soon meets the wild and mysterious 
Beast and together they seek revenge. 
The world is vivid and colourful, based 
on the comic books she loved as a child. 
But as the barriers between 
her two worlds begin to 
blur, Ellie must finally 
face the truth behind 
her fantasies.  

The story is told 
through, puppetry, 
physical theatre, UV 
effects and a live electronic 
soundtrack which works 
towards the Company’s mission to 
create heart-crunching and nail-biting 
theatre.  Sparkle and Dark have a 
passion for new writing, creating stories 
from the things that inspire them; the 
events, concepts and moral dilemmas 

that we find in the world and 
set our pulses racing. These 

stories that connect to 
the deeper and darker 

parts of the soul are 
apparent in I AM 

BEAST through 
their collaboration 

with London teenagers 
who have experienced 

the loss of a parent as well 
as psychiatrists, neurologists and 
researchers of teenage trauma. The 
story was inspired by questions: Where 
do we draw the line between a socially 
acceptable relationship with our inner 
world and mental illness? And how are 
personal relationships affected by grief 

and loss? As a leading British puppetry 
company, Sparkle and Dark bring these 
deep questions to the stage.

Described as “one of the most powerful 
pieces of theatre I’ve seen… Puppetry 

at its best” by the Guardian 
and “a dazzling theatrical 

spectacle” by Fringe 
Guru, it has been 

touring since 2014. 
And with such praise, 

it’s unsurprising that 
the production was 

the winner of the John 
Beecher Award – Buxton 

Festival 2015. Developed with Wellcome 
Trust and Arts Council Funding, this 
performance will be sure to provide a 
powerful and invigorating experience.

Sparkle and Dark’s I AM BEAST will 
be at the Gulbenkian on Thurs 23 Feb 
2017 at 7.30pm. Tickets are £12.50/ 
Student £8.50 and the runtime is 
approximately 80mins. For more 
information and tickets please visit 
thegulbenkian.co.uk or call 01227 
769075.

Music at The Gulbenkian
The Gulbenkian is offering music 

across their venue, from the Cafe to 
the C-F Hall and even all the way over to 
the Cathedral Crypt! There is sure to be 
something to tickle your taste so check 
these out.

TIMELESS COLOUR
Sun 26 Feb 2017 / Student £10

Festival Chamber Orchestra present 
Timeless Colours. A concert exploring 
various musical and textural colours 
opening with Francaix ‘s Flower 
Clock, the piece reflecting the time 
of day certain flowers bloom, leading 
to the stunning Piano concerto 
by Shostakovich, performed by 
International Concert Pianist Reiko 
Fujisawa.

UNIVERSITY OF KENT 
CHAMBER CHOIR & ENSEMBLE

Fri 3 Mar 2017 / Tickets £13
A new chamber edition by Michael 

Higgins of Fauré’s sublime setting 
releases anew its radiant harmonies, set 
amidst the backdrop of the Cathedral’s 
evocative Eastern Crypt. Also including 
works by Purcell, Warlock, Lassus 
and Alec Roth, the concert presents 
fragments of dreams, desire, loss, 
dance, beauty and sleep, culminating 
in a tranquil vision of redemption and 
eternal rest in Paradise.
SOUNDRISING: THE SONS 
OF THE LOTUS MACHINE + 
SUPPORT

Sat 4 Mar 2017 / Student £5
Local alt rock band, The Sons of 
The Lotus Machine (Track Record 
competition winners) will be performing 
live at the debut SOUNDRising gig at 
the Gulbenkian cafe, with The New 
Nervous Kind, plus support to be 
announced.

THE DEVIL’S MASQUERADE

Sat 4 - 5 Mar 2017 / Student £5
‘The University’s Musical Theatre 
Society invites you to ‘The Devil’s 
Masquerade’ where all hidden desires 
are revealed. Featuring songs from Into 
the Woods, Hamilton, Sweeney Todd 
and Miss Saigon, watch as the masked 
guests reveal their desires for love and 
change, power and murder and many 
more. 
KINDS OF BLUE

Fri 17 Mar 2017 / Student £7
University musicians will be in full 
swing for another dazzling evening of 
Concert Band classics and Big Band 
standards. The programme will include 
an excerpt from West Side Story, a 
medley from Star Wars: The Force 
Awakens, Vaughan Williams’ Folk Song 
Suite, and the amazing Gordon Goodwin 
Grammy-award-winning Big Band 
arrangement of Rhapsody in Blue.

Times

Photos by the Gulbenkian
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The Curious Incident Of The Dog In The Marlowe
By Eleanor Weaver
Newspaper Culture Editor

The National Theatre’s 
internationally-acclaimed 

production of The Curious Incident Of 
The Dog In The Night-Time comes to 
Canterbury next month at The Marlowe 
Theatre. Adapted from from Mark 
Haddon’s best-selling book by Simon 
Stephens and directed by Marianne 
Elliott, the play received seven Olivier 
Awards in 2013, including Best New 
Play, Best Director, Best Design, Best 
Lighting Design and Best Sound Design, 
and five Tony Awards on Broadway, 
including Best Play.  The original best-
selling novel itself also won 17 literary 
prizes, including the Whitbread Award 
so the stage play’s success is of little 
surprise!

The show tells the story of Christopher 
Boone, who is 15 years old. He stands 
beside Mrs Shears’ dead dog, which 
has been speared with a garden fork, 
it is seven minutes after midnight and 
Christopher is under suspicion. He 

records each fact in a book he is writing 
to solve the mystery of who murdered 
Wellington. He has an extraordinary 
brain, and is exceptional at maths while 
ill-equipped to interpret everyday life. 
He has never ventured alone beyond 
the end of his road, he detests being 
touched and distrusts strangers.  But his 
detective work, forbidden by his father, 
takes him on a frightening journey that 
upturns his world.

Playing the central role of Christopher 
Boone is Scott Reid (who recently 
appeared in BBC1’s comedy Still Game), 
with Lucianne McEvoy as his teacher 
Siobhan, Emma Beattie as Judy, David 
Michaels as his father Ed, Debra 
Michaels as Mrs Alexander, and Eliza 
Collings as Mrs Shears.  

Whilst on this extensive tour, The 
Curious Incident of the Dog in the 
Night-Time will simultaneously 
continue its run at the Gielgud Theatre 
in London’s West End (ending  in June) 
and is on its first tour of the United 
States.  Described as “astonishing and 
unmissable” - Sunday Express and “a 

beautiful, dazzlingly inventive show 
about the wonders of life” - Evening 
Standard, this is a show that will prove 
to be an extraordinary viewing.

The Curious Incident Of The Dog In 
The Night-Time will be at The Marlowe 

Theatre from Mon 6 - Sat 11 March 
2017, with performances at 7.30pm 
and 2.30pm (Thursday and Saturday). 
Tickets and price information are 
available from the Box Office on 01227 
787787 or marlowetheatre.com. 

Photo by The Marlowe 
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Art in LondonPoetry 
Corner
Brute
Impunity, of the highest degree,
his conscience must be completely 
free.
Scratching away, his parchment 
wears thin,
Equally so my hold on chagrin.

His baiting scribble cuts the 
tension’s hold
inviting the gift of a knuckle shaped 
mould
to be impecably inculcated.
He seems it to be nothing but fated.

I strain and lean to hear the words 
on stage
‘What is now amiss?’
‘That Pisa and Ms. Bennet must 
undress?’
What indeed is now amiss in what I 
hear?

Ever rising is my resolve to force,
I assure you I would feel no 
remorse.
‘I spurn thee cur out of my way’
Control does drift, no more at bay.

I clear my throat as fair warning to 
you
for ‘the firmament’ are home to 
those, who
continue with your pernicious 
sounding
reprisal will be gladly unbounding.

‘Speak, hands for me!’ 
failing subtlety
Strike, backhand, 
I swing myself to stand.

A convincing blow
and a mighty show.
Finally I hear one say
“Et tu Brute!”

G.T. Finestone

If you would like you poetry 
featured in the paper email us at 
newspaper.culture@inquiremedia.
co.uk

By Jesse Bedayn
Writer

The Tate Modern will hold a solo 
exhibition of Pablo Picasso’s 

artwork during 1932, “a time so pivotal 
in Picasso’s life and work that it has 
been called his ‘year of wonders.’”  
The exhibition will be called The EY 
Exhibition: Picasso 1932 – Love, Fame, 
Tragedy, and will be one of the most 
momentous shows the Tate has ever 
held. 

Achim Borchardt-Hume, Director 
of Exhibitions at the Tate Modern, 
said: “This exhibition will invite you 
to get close to the artist, to his ways 
of thinking and working, and to the 
tribulations of his personal life at a 
pivotal moment in his career.”

1932 was a formative and defining 
year for Picasso; his personal life was 
a back and forth between his calmer, 
domestic life, his wife, Olga Khoklova, 
and Paulo, his 11-year old son, and his 
wild, sensual affair with Thérèse Walter.  
The exhibition will tell a month-by-
month story of this complex period with 
an ‘unprecedented’ number of loaned 
sculptures and paintings from around 
the world. 

Picasso created some of his most 

revered works and solidified his 
reputation as the most influential artist 
of the 20th century during 1932.  The 
exhibition will highlight Jeune fille 
devant un miroir (Girl before a Mirror), 
which rarely leaves The Museum of 
Modern Art, and Le Réve (The Dream), 
sensual depiction of Thérèse Walter. 
The Dream’s color contrast reveals hints 
of early Fauvism, and has never been 
exhibited in the UK. 

Picasso’s realist portraits of both 
himself and his wife disclose the pride 

and affection he held for his family, 
while his sensual and erotic paintings 
reveal a hidden life of passion with 
another woman.  His life was divided 
further between hectic city life and the 
peaceful countryside, darkness and 
sensuality, and the dimensions of art, 
sculpting and painting. 

The exhibition has more than 100 
paintings, sculptures and works on 
paper that will reveal Picasso’s creative 
and restless character.  It attempts to 
give the viewer a lucid conception of 
the man himself, untainted by common 
myths and misconceptions. 

1932 ended in tragedy as Thérèse 
Walter, after swimming in the river 
Marne, came down with a serious 
malady, stripping her of her ‘iconic’ 
blonde hair.   Deeply affected by 
Thérèse’s illness, Picasso transformed 
the event into paintings of “rescue 
and rape.”  This moving finale defined 
a year of celebrity and misfortune 
that expanded and elevated Picasso’s 
creative passion and abilities. Achim 
Borchardt-Hume say: “This exhibition 
will allow a new generation to discover 
Piscasso’s explosive energy, while 
surprising those who think they already 
know the artist.”

Coming Spring 2018.

Tate Modern: Picasso 1932

By Eleanor Weaver
Newspaper Culture Editor

The National Portrait Gallery in 
London is to stage the first major 

exhibition devoted entirely to Cézanne’s 
portraits from 26 Oct 2017 – 11 Feb 
2018. This new exhibition will for the 
first time bring together over 50 of 
Cézanne’s portraits from collections 
across the world, including works never 
before on public display in the UK. 
Portraits previously unseen in the UK 
include the artist’s arresting Self Portrait 
in a Bowler Hat (1885-6) on loan from 
the Ny Carlsberg Glyptotek gallery 
in Copenhagen. Also on UK display 
for the first time since the 1930s will 
be Madame Cézanne in a Yellow 
Chair (1888-90) on loan from The Art 
Institute of Chicago, last exhibited in 
London in 1936 – 1939. 

Paul Cézanne (1839-1906) was a 
French artist and post-Impressionist 
painter whose work held his unique 
method of building form with colour. 
He is widely regarded as one of the 
most influential artists of the nineteenth 
century and his analytical approach 
to nature would influence the art of 
Cubists and successive generations 

of avant-garde artists. Pablo Picasso 
himself called Cézanne ‘the father 
of us all’. Cézanne painted almost 
200 portraits during his career, 
including 26 of himself and 29 of his 
wife, Hortense Fiquet. The exhibition, 
aptly named Cézanne Portraits, will 
explore the special pictorial and 
thematic characteristics of Cézanne’s 
portraiture, including his creation of 
complementary pairs and multiple 
versions of the same subject. 

 Works included in the exhibition 
will range from Cezanne’s remarkable 
portraits of his Uncle Dominique, 
dating from the 1860s, through to his 
final portraits of Vallier, who helped 
Cézanne in his garden and studio at 
Les Lauves, Aix-en-Provence, made 
shortly before the artist’s death in 
1906. Dr Nicholas Cullinan, Director 
at National Portrait Gallery, says: ‘We 
are delighted to be staging this once in 
a lifetime exhibition in collaboration 
with the Musée d’Orsay in Paris and the 
National Gallery of Art in Washington 
DC. Up until now, Cezanne’s portraiture 
has received surprisingly little attention, 
so we are thrilled to be able to bring 
together so many of his portraits for the 
first time to reveal arguably the most 

personal, and therefore most human, 
aspect of Cézanne’s art.’

The exhibition is a collaboration 
between the National Portrait Gallery, 
London; the Musée d’Orsay, Paris and 
the National Gallery of Art, Washington 
DC. It will be staged at all three venues, 
opening at the Musée d’Orsay from 
13 June - 24 Sept 2017, the National 
Portrait Gallery from 26 Oct 2017 - 11 
Feb 2018, and the National Gallery of 
Art from 25 Mar - 1 July 2018. 

Cézanne at the National Portrait Gallery
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By Maisie Lee
Writer

The inauguration of the 45th 
president of the United States 

has brought contemporary disarray 
amongst politics and the economy that 
shape not only the Americans but the 
lives of modern day citizens. As part 
of this, the art and culture sector in 
the US has witnessed the beginning of 
their phase of moving into “unknown 
territory”, according to Robert Lynch, 
president and CEO of Americans for the 
Arts. Ever since the election campaign 
for Donald Trump was embarked, 
it was followed by major artists and 
musicians requesting their works of 
art not to be used as part of the Trump 
campaign. Now, as the actual presidency 
has begun, Lynch has built on his 
comment by saying “disturbing but 
not unexpected” referring to Trump’s 
first move against the Arts. This is his 
proposal of legislation eliminating the 
National Endowment for the Arts (NEA) 
and the National Endowment for the 
Humanities. Such reaction from the 
art industry reveals the relationship 
between President Trump and Arts; the 
president’s general lack of interest and 

thus a predictable instability for the 
future of artists, writers, and activists 
across America. 

However, like they have always been, 
artists have been actively expressing 
their voice of concern and incompliance 
in different forms of speech, art, and 
performance more than ever. Starting 
from last November when one of the 
casts of ‘Hamilton’ (Brandon Dixtion) 
addressed Mike Pence, the Vice 
President-to-be in the audience as 
being a threat to a diverse America to 
Meryl Streep’s attack on Trump in her 
recent Golden Globes Speech. The art 
and music industries of America have 
and will continue to remain at the front 
line, condemning Trump’s intimidation 
towards not only the Arts and culture 
but society in general. 

Most recently, on 20th January 
and the day of President Trump’s 
inauguration, the museums across 
the states declared a day of refuge. 
Numerous museums and art galleries 
including Whitney, the New Museum, 
Baltimore Museum of Art, the Museum 
of Contemporary Art in Los Angeles, 
the Institute of Contemporary Art 
Boston, and the Walker Art Centre in 
Minneapolis decided to open a day 

for free or pay-
what-you-wish 
admissions. The 
National Museum 
of Women in the 
Arts located in 
Washington D.C. 
was open free for 
all visitors on 21st 
and 22nd January, 
signifying the 
reassurance of 
women’s voices 
across the nation. 

 Museums, mainly in New York, were 
transformed into the place of free 
expression of thoughts which was the 
symbolic gesture of the art industry 
beginning the long-running 4 years of 
strike. In Whitney Museum New York, 
an open stage for artists and writers was 
held for their deliverance of affliction 
and also their vision on America’s 
future. The reading of the Declaration 
of Independence and the Bill of Rights 
by local poets was held in Baltimore 
museum of Art alongside participatory 
discussions.

It was merely the first day of Trump 
administration yet the art industry had 
shown their clear depiction of solidarity 

and a spirit of upholding American 
values. With the recent immigration ban 
that alarmed hundreds of Americans 
and citizens across the globe, countless 
numbers of anonymous artists and 
activists will continue on delivering 
the voices of immigrants, the LGBTQ 
community, women, African Americans, 
and the whole of the America that 
represents diversity and progressivism: 
the ultimate values the American people 
would perpetually preserve and pursue. 
As the commencement of the Trump 
administration has foreseen a rough 
ride for the art industry in America, 
the works of art and the people in the 
industry have still reflected the sense of 
hope and optimism. 

The Trump Effect

HE WILL NOT DIVIDE US?
By Isabelle Dray-Sharma
Writer

As children of the nineties, many 
of us will know Shia LaBeouf only 

as the goofy Louis Stevens from the 
Disney Channel series Even Stevens, 
which ran from 2000 until 2003. 
However, in more recent years LaBeouf, 
as well as continuing his acting and 

directing work, has made a foray into 
the world on performance art. Along 
with his fellow artist collaborators 
Nastja Säde Rönkkö, and Luke Turner, 
LaBeouf has created many pieces of 
performance art such as #IAMSORRY 
(2014) and #ALLMYMOVIES (2015). 
These performances have often proven 
controversial, and LaBeouf’s new 
project ‘HE WILL NOT DIVIDE US’ 

in this respect is no 
different. 

The 24/7 live stream 
took place outside 
New York’s Museum 
of the Moving 
Image. It began on 
January 20th 2017 
to coincide with the 
inauguration of the 
45th President of the 
United States, Donald 
Trump. It primarily 
consists of groups of 
strangers, friends and 
sometimes even Shia 
himself repeating 
the mantra ‘He Will 
Not Divide Us’ into 
a camera mounted 
on an outside wall. 
For the New-Yorkers 
taking part, this was 
a strong and unified 
declaration against 

the divisive legislation and attitude of 
Trump, such as his so-called Muslim 
ban and intention to ‘build a great, great 
wall on our southern border, and…make 
Mexico pay for that wall’. The piece is 
intended to continue for the entirety 
of Trump’s presidency, serving as a 
constant reminder that his rule will not 
cause a rift in the American people’s 
unity.

The installations strong and 
unwavering condemnation of President 
Trump has, predictably, attracted a large 
amount of criticism and near violent 
encounters. Both Trump supporters 
and white supremacists have turned 
up to confront the protesters. This has 
included appearing with ‘Make America 
Great Again’ signs and merchandise, 
cutting up stuffed animals, referencing 
Adolf Hitler - as well as online trolling. 
In fact, LaBeouf himself was arrested 
on January 26th and has been charged 
with misdemeanour assault and a 
harassment violation after getting into 
a scuffle over the exhibit, with his arrest 
caught on the live-stream. Apart from 
this, the performance installation has 
been largely peaceful, with protesters 
simply drowning out naysayers with 
chants of ‘He Will Not Divide Us’, and 
remaining focused on their message.

HE WILL NOT DIVIDE US is arguably 
a socially divisive installation, and 
this begs the question; can it really be 

classed as performance art, or is it in 
fact just a political protest? With the 
almost constant police presence and 
the increasingly varied and off topic 
rambling from the contributors, it 
has become perhaps more of a social 
experiment. 

The installation was expected to run 
24 hours a day, 7 days a week for the 
next 4 years of Trump’s presidency. 
However, on February 10th 2017, the 
Museum itself abandoned the project. 
The reason? The museum reported that 
‘the installation had become a flashpoint 
of violence and was disrupted from 
its original intent’, making it a serious 
public safety hazard. Has Trump’s 
presidency actually divided the Art 
world and has this project actually 
proven the opposite of its intention? 
Either way, hope remains as while the 
museum may have given up on the 
project within the space of a month, the 
artists themselves have not. 

The live stream was available at www.
hewillnotdivide.us.

Photo by Reuters/Dominick Reuter

Photos by Shia LaBeouf/Twitter


